» by RB. Strauss

ew painters can work both the

abstract and representational sides

of the streets effectively, but Scott

Yeskel does so just fine in his latest

offers up a confluence to all he

paints, with the impetus behind the
work being Los Angeles in all its ragged
glory

As the title suggests, motion is at the
core even in the work that
eschews realism. The sprawl and frenetic
fury of the City of Angels is center stage,
with more than a passing nod to alienation,
Left Coast style, plus a pinch each of
Charles Bukowski, film noir and Edward
Hopper. Meanwhile, cut to the abstract
work, which references the raw elegance of
Clyfford Still and also brings to mind
album covers by Cool Jazz players such as
Chet Baker, Jimmy Giufire or Shelley
Manne.

The bottom line about life in the City of
Angels isn’t just about motion but speed, as
Yeskel well proves in “L.A. #2." The sys-
lem of concrete veins and arteries that
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liness. Each driver is encased in his or her
own world, separated by the highway from
the rest of humanity. Of course, the irony
here is that if they would just stop for once,
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